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Abstract

The aim is to explore the key concepts of
stylistics of Ukrainian fine arts, architecture and
various types of design of the second half of the
XIX = early XXI centuries in the relationship of
individual fields of knowledge. Research meth-
ods — hermeneutic, axiological, historical-ge-
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AHoTauis

MeTta — JOCNIgMTX KIHOYOBI MOHATTSA CTU-
NICTVKN  YKpPalHCbKOro  06pas3oTBOPYOrO  MUC-
TelTBa, 30[4eCTBa Ta PI3HUX BWUIIB AM3alHY
apyroi nonosuHK XIX — noy. XXI CT. y B3aeMo-
3B'A3KaxX OKpPemMux ranysel 3HaHb. MeTogu po-
CNi)KEHHA — repMEHEBTUYHUIA, aKCIONOMiYHNI,
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netic, historical-chronological, comparative,
culturological, formal-stylistic, art analysis. The
selected tools allow you to compare the stylistic
features of different types of design (industrial,
graphic, clothing, environment), fine arts and
architecture. A novelty is an overview of evolu-
tionary processes in terms of styles in painting,
graphics, architecture, various types of design
activities (in particular, environmental design,
industrial, graphic, clothing). The points of in-
tersection of the conceptual and categorical
sphere of the indicated branches of creativity
are outlined, both common and different ten-
dencies concerning the identification of stylistic
features are observed. Conclusions. The differ-
ences of separate branches of knowledge of ar-
tistic creativity and common features of some
types of design-designing, -construction, -mod-
eling, art technologies bordering on graphic art
and painting (graphic design, partly industrial
design), architecture (environmental design and
partly industrial design) are traced.

Since the era of modernism, art deco,
avant-garde, constructivism, functionalism,
Stalin's empire, which affected all forms of ar-
tistic activity, in the late twentieth — early twen-
ty-first century established the classic, minimal-
ism, high-tech, fusion, low-tech, shabby chic,
provence, glamour, some oriental stylizations
in the interior associated with architecture. In-
stead, clothing design, in addition to the clas-
sics, over the past few decades has creatively
adapted the sports-classic style, manga, coun-
try, western, boho, military, glamour and etc.
over the past few decades.

If the shapes of the silhouettes of the cut
look at the general tendencies of industrial de-
sign, the drawings of fabrics partially appeal to
the visions of graphic design, which are relat-
ed to the tendencies of fine arts — tendencies
of modernism, avant-garde, postmodernism.
Namely, they tend to functionalism, construc-
tivism, boychukism, art deco, socialist real-
ism, Stalinist empire, Ukrainian soviet empire,
neo-functionalism, neo-primitivism, neo-folk
style, polystylism, glamour.
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ICTOPUKO-TEHETUYHUIA, ICTOPUKO-XPOHOMOTIYHUIA,
KOMMapaTUBHWIA, KyIbTypPOOriYyHWiA, dhopManb-
HO-CTUNICTUYHWIM, MUCTELITBO3HABYOrO aHanisy.
O6paHWit IHCTPYMEHTapii [103BOAAE 3AINCHUTYU
MOPIBHAHHA CTUMICTUYHUX O3HAK PI3HVX BUIIB
Av3aiiHy (MPOMKUCIOBOro, rpadiyHoro, ofsry, ce-
pefoByLLa), 06pa30TBOPHOro MUCTELTBa Ta ap-
xiTekTypy. HoBU3HY cknagae orfisg eBOtoLin-
HVX MPOLIECIB LLIOAO CTUIIB Y XXMBOMNWUCI, rpadiLli,
30[4€ECTBI, PI3HOMaHITHMX BUAIB AM3aNHEPCHKO!
JisSNbHOCTI  (30Kpema, [AM3aiiHy cepefoBuLLa,
MPOMMCNOBOrO, rpadiyHoro, oasry). OKpecieHo
TOYKM NEPETUHY MOHSATIHO-KaTeropianbHoI che-
PW O3HAYEHMX rany3ei TBOPHOCTI, yHaOYHEHO AK
CNiNbHI, TaK | BiAMIHHI TEHAEHLI LLOAO BMABNEH-
HA CTUNICTUYHKX O3HaK. BUCHOBKM. [pOCTEXEHO
BIAMIHHOCTI OKpeMuX ranysel 3HaHb XyAOXKHbO!
TBOPYOCTI Ta CMiMIbHI pUCK OeskuX BUAIB OW-
3aMH-MPOEKTYBAHHS,, -KOHCTPYIOBaHHHA, — MO-
LeNtoBaHHSA, MUCTELIbKNX TEXHOMOTIN, KOTPI Me-
XYHOTb 3 rPadiYHUM MUCTELTBOM i XXMBOMUCOM
(rpaciyHnin - aMsaiiH, 4acTKOBO MPOMMCIOBWIA
QV3aiiH), apxiTeKTypol (ausaiiH cepenoBulla
i YaCTKOBO NMPOMMCIIOBUIA AN3AIH).

MounHaoum 3 [o6KM MOAEPHY, ap [AeKo,
aBaHrapay, KOHCTPYKTUBI3MY, (DyHKLIIOHaNi3My,
CTaniHCbKOro ammipy, Lo No3Havyanncy Ha BCix
hopMax  Xy[OXXHbOI  AISNbHOCTI, HaNpUKiHL
XX = Ha novatky XXI CT. yTBepAMUIMCS Knacu-
Ka, MiHiManiam, xan-Tek, d'toXH, noyTek, Web-
Oi-LUMK, MPOBaHC, rnamyp, OKPeMi OpieHTanbHi
CTWNi3alil B iHTep'epi, NOB'A3aHOMY 3 apXiTeKTy-
pOt0. HaTOMICTb An3aiH OfArY, OKPIM Kacuku,
YMPOAOBXX KiJIbKOX OCTaHHIX AECATUNITb TBOP-
4O afanTyBaB CMOPTUBHO-KAACUYHWIA CTUSb,
MaHra, KaHTpi, BeCTEpH, 60X0, MifliTapi, rnamyp
TOLLO. AKLLO GOPMU CUNYETIB KPOIO MPU LIbOMY
OPIEHTYHOTLCS Ha 3arafibHi TeHAEHLIT MPOMUC-
NOBOrO AW3aWiHy, TO PUCYHKN TKaHNH YaCTKOBO
anenorTb A0 BigiM rpadiyHOro An3ariHy, KoTpi
CMOPIAHEHI 3 TeHAEeHUiAMM 06pa30oTBOPHOrO
MUCTeLTBA — MOAEPHI3MY, aBaHrapAmnsmy, no-
CTMOfEPHI3MY. A caMe TAXIFOTb A0 PYHKLIOHa-
Ni3MYy, KOHCTPYKTUMBI3MY, 60MYyKi3MYy, ap AeKO,
coupearniamy, CTaniHCbKOro amnipy, YykpaiH-
CbKOIO PafAsiHCbKOro amnipy, HeodyHKLiOHa-
Ni3My, HeonpUMITKBI3MY, Heo(MONbKIOPHOrO
CTWIIO, MONICTUI3MY, Famypy.
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Introduction [

The
methodology
and analysis
of sources

Tep'epy, YKpaiHa, KiHeub XIX — noyaTok
XXI cToniTTs.

Recently, discussions have been resumed in the scientific
community which matter is the understanding of stylistics evolution
within the period from the "-isms” epoque at the XIX century end up
to the XXI century beginning. The interest in the issue of individual
stylistic trends periodization, trends and established large styles is
actualized by the problematics of interdisciplinary coordination and
the design stylistic transformations linking issues.

The latter one in some cases adjoins the “style coloring” aspect
in decorative, applied and fine arts. At the same time, sometimes
and more often it develops, for example, as an interior, in line with the
architectural style. In some cases, we observe in the field of fashion
design the design shifting to the areas bordering on show business
and “philosophical and ideological” trends like nonconformism and
glamour, which are completely atypical for the style evolution when
speaking about plastic and space-time arts.

This study is purposed to identify the main design styles that
interact with fine, decorative and applied art and architecture, with the
attempt of their primary classification to determine the connections
and differences in the stylistics of Ukrainian fine art, architecture and
design of the second half XIX-early XXI| century period.

Research methods — on the basis of hermeneutical, axiological,
historical-genetic, historical-chronological, comparative, cultural,
formal-stylistic and the art history analysis method, clear parallels
between these areas of art history are drawn. Outlined are the
milestones of art development, design in various industries and
architecture, taking into account the opinions of leading theoretical
and practical scientists. So, among the most complete publications
on styles history and theory, first of all worth mentioning is the
first book of the three-volume work by the Russian Doctor of Art
History, the St. Petersburg Humanitarian University of Trade Unions
Professor Viktor Vlasov (1995) “Styles in Art. Dictionary”.

This publication contains exhaustive data on artistic schools,
as well as particular trends, individual schools and creative
associations that are known in the post-Soviet space. In addition,
the author in his monographic work also interprets unconventionally
understood styles, enterprising an attempt to designate within each
style the semantic field of each term the most completely from the
etymological, historical, geographical, interpretative viewpoints.
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Viktor Vlasov tried in his book, for a more complete understand-
ing of the issue, to cite statements of well-known cultural figures
on certain styles, stylistic schools and trends. The theoretical mate-
rial in his research is supported by empirical tables that reveal the
sequence of styles unfolding chronologically and synchronously
(Vlasov, 1995).

The chresthomatic monograph by the German scientist Wilfrid
Koch (2006) “Encyclopedia of Architectural Styles” is devoted to the
study of style formation in architecture issues. In that research, the
author covered the styles of ancient civilizations and large European
historical styles that appeared almost synchronously on different
continents, Eastern and Asian styles, style schools and trends, as
well as microstyles common in certain countries of the world. This
paradigmatically structured edition allows a comparison between
the primary elements of individual architectural styles, including the
period of late XIX-early XXI century, with the styles of design and fine
art (Koch, 2006).

The publications regarding the Ukrainian design stylistics of the
Soviet and post-Soviet period, are not numerous, an evident lack is
felt as for fundamental and comprehensive ones acceptable for var-
ious types of design studying. The most significant research in this
area has been developed by Valery Urenyov, Doctor of Architecture,
Professor, Director of the Architectural and Art Institute of the Odes-
sa National Academy of Building and Architecture, Honored Archi-
tect of Ukraine, full member of the Ukrainian Academy of Architec-
ture, the International Academy of Architecture Professor.

In his monograph “Interiors of public catering enterprises” an
attempt was made to characterize the design styles of the twentieth
century second - third quarters in the field of design environment
(Urenov, 1973). However, considering that half a century elapsed
after the said work publishing, although this study did not lose its
relevance, as for today it does not exhaustively cover the issues of
stylistics in the interior design field, not to mention industrial, cloth-
ing, graphic design.

A separate attention to the problematic field «Notes about
style in a design» has been paid by the Russian researcher Alexan-
dr Grashin. In her article, this author made an attempt to arrange
systematically the scattered information about individual styles in
design, based on the experience of practical specialists (Grashin,
2018). However, if the history of styles in design is in such or an-
other way traceable nowadays, the theory of styles in design and
related areas of fine, decorative and applied arts and architecture
still remains a little-studied problematic area thus needing for the
available data verification.
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Results
of the
research

At the end of the nineteenth century, there was a need to more
clearly separate styles in the field of fine art and architecture, since
the role of a very important factor became attributed to the under-
standing of the stylistic unity of individual ensembles of productions
that were developed taking into account the synthesis of arts.

The individual style trends that could cover not all, but some
specific types of art and architecture at the same time, became
important. Such, for example, were the decadence, symbolism and
impressionism, which were not reflected in architecture, but did
manifest themselves apart of the visual arts, in music and literature
artistic spheres.

The universalism epoque gave rise to such phenomena as the
creative work of, e.g., William Morris and the “Arts and Crafts” move-
ment artists, who in their protodesign stood on the threshold of design
discovery and sought to ensure that all art forms equally participated
in the creation of a harmonious whole (Oppenheim, 1985, p. 1200).

Similar searches were carried out synchronously in the Viennese
artistic workshops, the creation of several French and Polish artists,
thanks to which the society realized the essence of the stylization
issue (Stanislav Vyspyansky, Eugene Grasset and others). Similar
searches have been taking place in Ukrainian art since the XIX and
XX centuries turn, that resulted in creative experiments of ornamen-
talist and generalists artists: Amvrosy Zhdakha, Mykhailo Zhuk, Vasyl
Krichevsky, the search for “architectons” and avant-garde forms by
Kazimir Malevych, Volodymyr Tatlin, Josephine Dindo, etc.

Further, since the Bauhaus period, the European art has been
fertilized by the impulses of a new understanding of Vitruvius ‘mot-
to" Benefit. Endurance. Beauty”. Therefore, in the Bauhaus move-
ment, mathematical principles and engineering rigority were applied
to fine arts, crafts and architecture (Weber, 2019, p. 174-175). This
allowed experimenting with borderline and diffusive types of arts,
crafts, design and architecture elements since the early beginning
of modernism. However, the least studied in this regard was just the
design, which was denied for a long time in the Soviet Union and
Germany, where the legacy of the Bauhaus, representatives at the
instigation of Adolf Hitler, was perceived for a long time with a nega-
tive coloring, as destructive and formal art (Markin, 2018).

Today, the environmental approach assumes understanding as
retro styles (Ancient Greek, Ancient Roman, Byzantine, Georgian,
Elizabethan, Victorian, and others); Oriental (Egyptian, Chinese, Turk-
ish, Japanese, Persian style, Arab, Berber, Moorish, Indian, Mudejar,
etc.), American (country, colonial style, etc.); reflections of the great
historical European styles (in the range Romanesque — Modern
style) the historicism as some eclectic style up to the appearance
of design in the 1920-ies and the "designer” approach properly said
(Bhaskaran, 2009).
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Among the latter trends in the XX — early XXI century first of
all to be mentioned are the constructivism, minimalism, high-tech,
glamour and fusion. And we can specifically and separately speak
about biotech, eco-style, loft, shabby chic, Provence, deconstructiv-
ism, lounge, low-tech. In some studies, practical specialists also dis-
tinguish the Bauhaus (Bystrova, 2001, pp. 234-268).

To a large extent, all these styles are divided into classical, eth-
nic and modern classes, which mutually contact each other also in-
tersecting with the styles of architecture (first of all, it concerns the
interior, typical examples are Mediterranean, Scandinavian, Finnish,
hygge, industrial, brutalism, grunge, rustic, bionic), fine and decora-
tive arts (which are intertwined with industrial, graphic and fashion
design); for example, functionalism, futurism, art deco, pop art, post-
modernism, contemporary, boho, manga, pin-up, military, Mid — cen-
tury modern and also correspond to the concepts of kitsch (a term
that is ambiguously interpreted in different European countries) like
vintage, retro, steampunk.

Today, studying the work of individual artists-painters of the sec-
ond half of the twentieth century, e.g. the Transcarpathian school
representatives (Adalbert Erdely, Anton Kashshay, Zoltan Sholtes,
Volodymyr Mykyta), it is necessary to consider their formation pe-
culiarities, taking into account the plein air in the Baltic States, where
great importance was attached to the search for new European
forms, coloristics in a postmodern key, design searches in art.

If we talk about the easel graphics in Ukraine from the 1920s to
the 2000s, it also underwent huge transformations under the influ-
ence of design. Considering that the search for a balance between
graphic design, propaganda art and advertising led to the appear-
ance of compositions by El Lissitsky, Vasyl Ermylov, and the school
of Mykhailo Boychuk in the twentieth century second quarter the
Ukrainian graphic art undergone stylistic changes over the past
hundred years, which influenced various genres: from ex-libris to en-
sembles of books with “reviving reality”, social leaflets and posters,
advertising on packaging and billboards.

It can be noted that in graphic design, at the same time, more
than in other types, revealing is the connection with fine art, the
domain, which artists sought to eliminate or integrate traditional
elements into new styles (Kennedy, 1987, p. 375). So, during the
XX — beginning of the XXI century, this design type stylistics of
passed the following stages: avant-garde, constructivism, cubism,
suprematism and art-deco, social realism, then postmodernism,
“the style of youthful dreams”, polystylism, glamour.

At the same time, in industrial design, whose roots ascend to
the modernism, during the designated period of time, there oc-
curred clear infusive influences of functionalism, constructivism,
avant-gardism, boychukism, socialist realism, Stalinist empire,



Jemiypr: igei, TexHonorii, nepcnekTuem gu3sanHy 2021 Tom 4 N22
Demiurge: ideas, technologies, perspectives of design 2021 Vol. 4 No 2

Scientific
novelty and
practical
significance
of the
research

Conclusions lE

Ukrainian soviet empire, neofunctionalism, neo-primitivism, neo-
folk style, polystylism, glamour (Shkolna, 20710). At that, the fashion
design also reflected onto these styles, addressing these in recent
years to boho, manga, military, western.

At the same time, the interior design echoed the pan-Europe-
an classical, ethnic and modern trends, merge with these since the
1960s — 1970s, to say, the period there arose the opportunity to
participate in international exhibitions, and especially after the “Iron
Curtain” withdrawal.

The present study scientific novelty departs from the consider-
ation of peculiar features of styles evolution in painting and graph-
ics, architecture and various areas of design in Ukraine, that does
mean industrial, graphic, clothing, interior design fields The points of
mergers and contacts of these knowledge branches’ stylistics are
identified, general trends and intragroup ones for each type of artis-
tic creativity are designated and characterized.

Fine art, architecture and design of Ukraine during the late XIX -
early XXI century period developed in a certain stylistic generality
uniting the large European historical styles. Namely, these are: art
nouveau, constructivism, art deco, avant-garde. However, each of
these types of creative activity had its own specific development.

So, if eclecticism developed in architecture on an equal foot-
ing with the modern style, then functionalism, constructivism, the
Stalinist empire, which was later replaced for half a century by the
entire blocks of typical “depersonalised” buildings, which were re-
placed by fusion and high-tech with glass facades at the beginning
of the XXI century, these trends were assimilated by interior design,
organically interacting with architecture. In the studied design area,
the minimalism, high-tech, classic, fusion, low-tech, shabby chic,
provence, glamour, oriental stylizations became especially popular
in Ukraine these recent years.

At the same time, in addition to the classics, fashion design
has adapted sports-classic style, manga, country, western, military,
boho, glamour, etc. over the past few decades.

At that, graphic design has adopted most of the stylistics tra-
ditions of fine art, partially merging in designer creative works with
the styles of industrial design. Over the past hundred years, it has
developed trends of modernism, avant-gardism, postmodernism,
post-postmodernism, which fit into the following list: functionalism,
constructivism, boychukism, art deco, socialist realism, Stalinist
empire, Ukrainian soviet empire, neo-functionalism, neo-primitivism,
neo-folk style, polystylism, glamour.
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