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Abstract

Contemporary urban processes are increas-
ingly shaped by informal practices of spatial
appropriation, among which the squat emerges
as one of the most contested phenomena. Its
emergence reveals gaps in urban policy, leaving
extensive areas unused yet accessible for tem-
porary exploitation. The purpose of the article
is to analyze the role of squatting as a transi-
tional urban form positioned between spatial
occupation and the institutionalization of cul-
tural clusters. The study employs typological,
comparative, and morpho-analytical research
methods. Scientific novelty. In the article for
the first time, a comprehensive morphological
model of squatting is proposed, which includes
the identification of five morphotypes of squats,
each representing a distinct developmental
scenario — from spontaneous occupation to
partial commodification within cultural institu-
tions. These morphotypes reflect the diversity
of squatting practices and demonstrate their
potential to evolve from short-term protest
actions into platforms for sustainable cultural
production. Additionally, an original classifica-
tion of urban hybrids has been developed, plac-
ing squats and art clusters within a coordinate
model defined by two parameters: the degree
of institutionalization and the intensity of spa-
tial resistance. This system enables the tracing
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AHoTauis

CydacHi ypbaHicTu4Hi npouecun aeaan
Biflbllie XapaKTePU3yoTbCst HedopManbHUMM
npakTMKamMy MNpPOCTOPOBOrO  MPUBACHEHHS,
cepef AKNX CKBOT MOCTae OAHUM i3 HabinbLL
cynepeunueux ssuvl. Moro nossa BusBnse
nporasvHy B MICbKI NOAITULI, 3anuiiaroym
BESIMKI  TEPUTOPIl HEBUKOPUCTAHUMK, MpOTe
BIAKPUTUMK AN TMMYaACOBOI eKcnyaTtaui.
MeTolo cTaTTi € aHani3 posi CKBOTUHIY §K
nepexigHol MiCbKoI GOPMK MiXXK MPOCTOPOBOO
OKynaLieto Ta IHCTUTYLioHaMi3auiero MUCTeLb-
KX KnacTepiB. Y po60Ti 3aCTOCOBAHO TUMOJIO-
FiYHi, MOPIBHSAMbHI Ta MOp(OaHaniTUYHI MeTo-
AW pocnigxeHHs. HaykoBa HOBU3Ha. Y CTaTTi
yrnepLue 3anpornoHOBaHO LifliCHY MOPMOIOoriy-
HYy MOAENb CKBOTUWHIY, WO MICTUTb BUMOKPEM-
NEHHA M'ATM  MOPGMOTUMIB  CKBOTIB, KOXEH
3 AKMX YOCOBHOE OKPEMUIA CLIEHAPIR PO3BUTKY
Bi CTUXIMHOIO 3axonjeHHs A0 4aCTKOBOI KO-
Moam@ikauil B Mexax KylbTYyPHUX IHCTUTYLIN.
Ll mopdotunn Bigobpa)karoTb pPi3HOMAaHIT-
HICTb MPaKTWK CKBOTUHIY Ta AEMOHCTPYHOTb
IXHI MOTEHLian eBOJIOLIOHYBaTY Bi KOPOTKO-
YaCHWX MPOTECTHWX A A0 NNaTMOpPM CTanoro
KyNbTypHOro BMpOoGHMUTBa. OKpiM TOro, pos-
PO6MEHO OpUriHanbHY KnacudikaLito MiCbKMX
ribpuais, sika po3TalllOBYE CKBOTH Ta apT-Knac-
TEPWN B KOOPAMHATHIN MOZENI, BUSHAYEHIN ABO-
Ma MnapameTpamMu: piBeHb IHCTUTYLioHami3aLil
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of dynamic shifts in squats over time and the
comparison of their trajectories across differ-
ent urban contexts. A categorization of squats
based on types of spatial transformation has
also been formulated, distinguishing reversible,
adaptively repurposed, transformative, semi-in-
stitutional, and radical dissent squats. This
morphological perspective emphasizes the ar-
chitectural logic of squatting and its capacity to
reconfigure abandoned industrial, residential,
or public environments. Conclusions. Squat-
ting is defined as a transitional form of urban
development that intertwines resistance with
the formation of new cultural models. The iden-
tified morphotypes of squats and the two types
of art clusters illustrate different trajectories
of transition from informal occupation to insti-
tutionalization, with industrial clusters arising
only after a prior phase of industrial squatting.
The proposed typology of urban hybrids and the
classification of spatial transformations make
it possible to consider squats and art clusters
as interconnected components of the urban
ecosystem and to assess their potential within
strategies for the revitalization of post-industri-
al territories.

Keywords:
squatting, squat modulation, art cluster, spatial
hybridity, post-urbanism, cultural institutionali-
sation, revitalisation

Introduction I

Ta IHTEHCMBHICTb MPOCTOPOBOrO CMPOTMBY.
Taka cucCTeMa YMOXJIMBIIFOE MPOCTEXEHHSH
OMHaMIYHKX 3pyLUEeHb CKBOTIB Y Yaci Ta nopis-
HAHHSA IXHIX TPAeKTOPIN Y PI3HMUX MICbKUX KOH-
TekcTax. TakoX chopmMoBaHO knacudikaliro
CKBOTIB 3a TMNamMu NPOCTOPOBOI TpaHchopMa-
LT, LLO PO3PIi3HSie 3BOPOTHI, alanTUBHO-peyTU-
ni3oBaHi, TpaHCchOpMaTUBHI, HaMIBIHCTUTYL|iO-
HanbHI Ta paanKanbHO-ANCUAEHTCbKI CKBOTY.
Lla mopdonoriyHa nepcnekTneBa NigKpectoe
APXITEKTOHIYHY NTOTiKY CKBOTUHIY Ta MOro 34aT-
HiCTb nepenpodinboByBaTN 3aHen6aHi iHAYy-
CTpianbHi, >XUTMIOBI Y1 Ny6AiYHI cepenoBuLLA.
BucHoBKU. CKBOTUHI € TPaH3WUTOPHOK (op-
MO YPHaHICTUYHOIO PO3BUTKY, LLO MOEAHYE
CMNPOTMB | POPMYBaAHHA HOBUX KY/IbTYPHUX MO-
nenei. BruokpemneHi MoppoTunu CKBOTIB Ta
[Ba TUMW apT-KacTepiB AEMOHCTPYHOTb PIi3Hi
TpaeKTopii nepexofy Bif HehopManbHOI oKyna-
Uil 4o iHCTUTYUIoHani3auil, mpuyoMy iHAYyCTPI-
albHi K1acTepy BUHUKAKOTb NULLE Micna eTany
IHOYCTpianbHOro CKBOTUHTY. 3anpornoHOBaHa
TUnonoris yp6aHicTUYHUX ribpnais i knacudi-
Kalig MpOCTOPOBMX TpaHchopMalii  JaroTb
3MOry PO3rNsAaTh CKBOTU 1 apT-KnacTepu Ak
B3aEMOMOB'A3aHi eNleMeHTH MiCbKOI eKOCUCTe-
MU Ta OLHIOBATW IXHIiN NOTeHLian y cTparterisax
peBiTanisalii NOCTIHAYCTPiafbHNUX TEPUTOPIN.

KniouoBi cnosa:

CKBOTUWHI, MOZYNAUIA CKBOTY, MWUCTELbKMIA
KnacTep/apT Knactep, MpocTopoBa riépua-
HiCTb, NOCTyp6aHi3M, KyNbTypHa IHCTUTYLIIOHA-
nizauiqa, pesiTanisadis

Contemporary cities are increasingly shaped by informal and
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transitional spatial practices that emerge in response to vacant in-
frastructures, urban precarity, and the search for alternative cultur-
al environments. Among these practices, squatting has become a
revealing indicator of structural tensions in urban development, ex-
posing contradictions in policy-making, demonstrating the limits of
formal planning, and generating experimental spatial configurations
that challenge established governance models.

Squats typically arise in post-industrial or abandoned environ-
ments, where material decay and institutional neglect create condi-
tions for new cultural initiatives. As they evolve, these spaces often
transcend their status as irregular occupations, becoming complex
formations that host artistic production, collective self-organisa-
tion, and alternative modes of living. Their transitional nature makes



ISSN 2617-7951 (Print)
ISSN 2617-880X (Online)

Jemiypr: igei, TexHonorii, nepcnekTuem gusanHy 2025 Tom 8 N2 2
Demiurge: ideas, technologies, perspectives of design 2025 Vol.8 No 2

Research
Objective

Materials and
Methods

them essential for understanding how informal practices can trigger
broader cultural and architectural transformations.

This study examines the squat as a dynamic urban form situat-
ed between unauthorised occupation and the institutionalisation of
art clusters. By tracing how such environments transform through
spatial reconfiguration, community-driven organisation, and shifting
relations with local authorities, the article conceptualises squats as
urban hybrids capable of moving between autonomy and formal
recognition. Within this framework, the concept of 'squat modula-
tion' describes the phased evolution of these spaces and their ca-
pacity to reshape neglected territories.

The relevance of this research lies in demonstrating that squat-
ting is not merely a marginal or resistant activity but a significant
mechanism of urban transformation. Understanding its spatial
logics and developmental trajectories offers new insights into the
emergence of art clusters, the revitalisation of post-industrial dis-
tricts, and the formation of alternative cultural infrastructures. In this
way, the squat is positioned not as an endpoint but as a catalyst
within a continuum of urban change.

The objective of this research is to investigate the squat as a
transitional model of urban modification preceding the formation of
art clusters.

This research is situated at the intersection of urban studies, cultural
theory, and urban sociology, with a focus on analysing spatial transfor-
mations prompted by informal occupation (squatting) and their subse-
guent institutionalisation into art clusters. The primary empirical base
consists of case studies of squats that have evolved into cultural spac-
es in cities such as Berlin (Kunsthaus Tacheles, RAW Gelande), Barce-
lona (Can Batll6), London (Centre for Creative Collaboration), and Kyiv
(Centre for Contemporary Art ‘Soviet, Nyzhnoiurkivska Street squat).
The selection of these cases is based on their representativeness in
the context of the transition from an informal to an organised cultural
space, as well as the availability of data for analysis.

A comparative analysis method was employed to assess vari-
ous development models of squats in urban environments, identify
standard features, and determine differences in approaches to le-
galisation and transformation. The case study method enabled an
in-depth examination of specific examples of squatted spaces as
dynamic elements of the urban fabric. Additionally, a structural-terri-
torial analysis was conducted to determine the relationship between
squats and surrounding infrastructure, the level of community in-
volvement, and broader urban transformations.

For discourse analysis surrounding squatted spaces, urban
research and academic literature were used. The criteria for case
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selection included: (1) initial occupation of space through unautho-
rised intervention, (2) subsequent transformation or partial institu-
tionalisation, and (3) the presence of a sustained cultural or artistic
impact on the urban environment.

In addition to these primary methods, triangulation of sources
was applied to ensure the reliability and validity of the findings. Data
were gathered from academic books, academic journals, and spe-
cialised online platforms that document squatting practices. Key
online sources included local community websites that provide
firsthand accounts of events and transformations. This combina-
tion of sources allowed for a comprehensive understanding of the
spatial, social, and cultural dynamics of squatting.

The research was carried out in a multi-stage process. Initially,
a theoretical framework was developed through an extensive lit-
erature review to identify relevant concepts and debates in urban
studies, design, sociology, and cultural theory. Subsequently, data
collection focused on gathering detailed information about each
case study, including historical timelines, spatial characteristics,
patterns of community engagement, and formalisation processes.
Finally, the collected data were systematically analysed using com-
parative and structural-territorial methods, followed by synthesis
into broader patterns and conclusions regarding the transformation
of informal spaces into recognised cultural hubs. This methodical
approach enabled both detailed, site-specific insights and the iden-
tification of generalizable trends across diverse urban contexts.

Literature Review

Within the research landscape, squatting is typically examined
as a sociocultural or political phenomenon; however, its spatial and
architectural dimensions remain only partially explored. Most aca-
demic works emphasise squats as forms of resistance, as demon-
strated by H. Lefebvre (1991), or as examples of temporary occupa-
tion of abandoned spaces, as analysed by P. Oswalt, K. Overmeyer,
and P. Misselwitz (2013). These approaches also interpret squats as
transitional phases in the development of art clusters.

S. Burgum (2022) argues that squatted buildings can function
as ‘archives’ of political and cultural contestation. His study of Lon-
don’s Railton Road shows how squatters repurpose urban spaces
into living palimpsests of resistance, simultaneously preserving
and rewriting urban memory. M. Lancione (2020) emphasises the
political agency of squatted spaces, presenting them as arenas of
contestation and alternative urban citizenship. At the same time,
insufficient attention has been paid to the architectural logic of
squats — how space is modified, reorganised, and endowed with
new functions within informal cultural environments.

M. Nowicki (2021) investigates how post-criminalisation squat-
ting in England and Wales adapts by masquerading as non-homes’
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in commercial spaces, illustrating tactical legitimation strategies. J.
Draaisma (2016) conceptualises 21st-century squats as ‘cultural in-
cubators, highlighting their role as temporary, informal platforms that
seed alternative urban cultural clusters. M. Ferreri (2021) situates
practices of temporary urbanism, including squatting, within broader
processes of resistance and re-appropriation of vacant spaces.

In examining the phenomenon of squatting as a transitional
model between informal occupation and the institutionalisation of
cultural practices, M. Garcia Gonzélez (2022) considers squatting
a form of political and social resistance, as well as a tool for spa-
tial justice in the capitalist city. Earlier, in his doctoral dissertation,
M. Garcia Gonzalez (2022) emphasised temporary urbanism’ as a
mechanism for constructing alternative urban development models.

S. Shkoliar (2019) highlights the squat as a form of contempo-
rary cultural and artistic practice that fosters the development of the
creative industry by providing conditions for artistic self-expression
and informal collaboration. A. Soletskyi (2019) holds a similar view,
focusing on squats as platforms for progressive artistic practices at
the turn of the 20th—21st centuries. In the Ukrainian context, I. An-
tonenko (2021) analyses squatting as a factor in the development of
the creative industry, stressing its importance in transforming dere-
lict urban spaces into cultural platforms.

R. Boer, M. Otero Verzier and K. Truijen (2019) conceptualise
'squatting as spatial practice’, describing architectural processes of
adapting abandoned interiors, material improvisation, and spatial
self-expression through design. In the context of post-industrial cit-
ies, M. Joja (2021) examines the temporary activation of abandoned
buildings as a tool of architectural intervention, creating unique spa-
tial and social models. R. McArdle (2022) discusses the concept of
‘Squat City, a Dublin-based autonomous social centre that utilises
squatting as a form of temporary urbanism, challenging convention-
al architectural programming and planning.

Y. Jabareen (2025) introduces the concept of the ‘architecture of
dispossession’, analysing how architectural transformation, rooted
in art and visual design, functions as a tool of displacement and
legitimisation of spatial change. This provides a critical perspective
on the processes through which squatted spaces are transformed
into institutionally accepted, yet potentially discriminatory, forms.

C. Grodach, E. Currid-Halkett, N. Foster, and J. Murdoch (2014)
investigate the spatial dynamics of artistic clusters, noting that cul-
tural initiatives most often emerge in areas with lower rental costs
and the availability of vacant space —conditions typically found in
squats during their early stages. In this regard, U. Altrock & L. Fan
(2023) and U. Altrock (2024) provide particularly relevant insights,
examining art clusters that emerged on former industrial or derelict
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sites and emphasising the long-term impact of squatted initiatives
on shaping the urban cultural landscape.

M. Tartari (2019) views artistic and cultural practices as instru-
ments for influencing urban space and forming alternative urban
aesthetics, which are often manifested in squats. He underscores
squats as hubs of cultural production, capable of generating new
types of social interaction and collective identity. Finally, M. Foucault
(1994) provides a theoretical foundation for interpreting squats as
heterotopias — spaces that simultaneously exclude and transform
existing social norms-in his concept of ‘other spaces'.

In summary, current scholarship tends to regard squats not only
as phenomena of resistance but also as initiatives with significant
cultural and transformative potential, playing a vital role in the for-
mation of art clusters and creative urban landscapes.

Squatting, as a form of unauthorised spatial appropriation,
emerges within broader urban crises characterised by the decline
of industrial infrastructure, shortages of affordable housing, and
the absence of culturally oriented platforms for self-expression.
In this context, the informal occupation of abandoned or derelict
buildings becomes a response to spatial scarcity and institutional
neglect. However, this phenomenon should not be reduced to mar-
ginal or purely protest-driven behaviour. A squat, in its fundamental
essence, is the temporary or long-term appropriation of a non-func-
tional space without legal authorisation; however, its emergence
also reflects more profound contradictions in urban policy, includ-
ing the commercialisation of housing, the displacement of creative
communities, and the dismantling of local infrastructure (Shkoliar,
2019), as such, squatting functions not only as a spatial gesture of
resistance but also as a socio-cultural experiment that generates al-
ternative models of urban coexistence and cultural production. Re-
cent research challenges prevailing stereotypes by demonstrating
the diversity and internal organisation of squat communities. For
example, in Leiden, Van der Steen et al. (2020) reveal that squatters
range from politically active collectives to individual households,
guestioning monolithic interpretations of squatting as a purely pro-
test or homelessness phenomenon.

The first instances of squatting were documented in Europe in
the mid-20th century, particularly in the United Kingdom, the Neth-
erlands, and Germany, where activists, artists, the homeless, and
other marginalised groups began to occupy vacant buildings, trans-
forming them into residential, social, and cultural centres (Martinez,
2020; Tartari, 2019). For example, in Berlin, the occupation of 43-
45 Danckelmannstralle became a focal point of the local squat-
ting movement, culminating in a forced eviction on 27 June 1983
(Fig. 7). The photograph captures law enforcement officers remov-
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ing squatters amid barricades and personal belongings, illustrating
both the confrontation between authorities and occupants and the
social tensions surrounding informal urban occupation.

In parallel, other abandoned buildings were repurposed by squat-
ters into self-organized spaces for living, artistic production, and
community gatherings (Fig. 2). One such building, depicted in the
image, shows the early stages of transformation, with visible signs
of repairs, graffiti, and improvised installations reflecting the creative
strategies used by occupants to adapt neglected urban spaces for
cultural and social use. Together, these images not only document
the struggles of squatting communities but also highlight their ac-
tive role in shaping urban landscapes, turning derelict structures into
hubs of alternative cultural activity.

Over time, squats began to play a significantly broader role, ex-
tending beyond shelter to serve as platforms for alternative culture,
critical art, public self-organisation, and political activism (Shkoliar,

Fig. 1. Eviction of 43-45
Danckelmannstralle

in Berlin during the
squatting movement in
Germany, 27 June 1983
(Jackson, n.d.).

Puc. 1. BuceneHHs

3 6yAMHKIB Mg Yac
CKBOTEPCLKOro pyxy B
HimeyunHi 3a agpecoro
JlaHKenmaHHLTpacce
43-45. bepriH,

27 vepBHsA 1983 p.
(Jackson, n.d.).

Fig. 2. Abandoned
house occupation
during the squatting
movement in Berlin,
Germany (Renkes, n.d.).

Puc. 2. 3axonneHHs
MOKUHYTOro 6y ANHKY
i Yac CKBOTEPCHKOIro
pyxy B bepriiHi,
HimeyvynHa

(Renkes, n.d.).

379



[Iu3aitH cepefoBuLa ISSN 2617-7951 (Print)
Design of the Environment ISSN 2617-880X (Online)

2019). These spaces primarily attract representatives of creative
professions — artists, musicians, performers, designers, architects,
urban studies researchers, and activists — who seek alternative
modes of existence and self-realisation outside of official cultural
institutions and market constraints (Soletskyi, 2019; Tartari, 2019).

Based on observations, a squat is not a fixed space but rather a
temporary module capable of transformation. It may disappear due
to administrative pressure, become legalised and incorporated into
urban revitalisation policies, or evolve into an art cluster — a post-in-
dustrial space adapted for cultural and creative activities, often
based in abandoned industrial facilities, uniting artist studios, galler-
ies, and functional zones for the development of creative industries.
Their specificity lies in their ability to operate at the intersection of
illegality and legality, cultural autonomy and institutionalisation, pro-
test and commercialisation. A reverse dynamic is also possible: an
art cluster undergoing commercialisation or loss of autonomy may
generate a new squat as a reaction to the loss of freedoms. Thus,
the squat and the art cluster exist in a complex interdependence,
where one can become the source or consequence of the other.

In this process, the concept of ‘'squat modulation’ is relevant — a
phased transformation of the architectural and socio-spatial status
of the squat within the urban environment, encompassing a spec-
trum from informal occupation to partial or complete institution-
alisation. Squat modulation reflects not only the morphogenetic
transformation of space but also a shift in its role within the urban
cultural field: from a zone of resistance to a platform for adaptive
urbanism. This concept enables us to view the squat not as a static
form, but as a dynamic process that undergoes multiple configura-
tions, changing in terms of legality, openness, self-governance, and
institutional integration.

It is essential to clarify that the squat plays a crucial role in the
formation of a specific type of art cluster, namely those that emerge
from industrial squatting. According to the author’s typology, there are
two primary types of art clusters. The first type includes ‘underground
transformation’ clusters. These are artistic clusters that emerge
through the unauthorised occupation of abandoned industrial terri-
tories by artists seeking spaces for creativity. Initially, such environ-
ments function as underground cultural platforms without a clear
structure. Over time, they undergo socio-cultural transformations
and may become partially or fully institutionalised. Examples include
‘Art-zavod Platforma’ in Kyiv and ‘Berlin's Ostkreuz’ in Germany.

The second type includes ‘managed creative zones', created with
the support of municipal authorities or cultural institutions. These
zones develop within urban strategies and involve partnerships be-
tween artists, state structures, and businesses. Hence, the squat is
not only a starting point but also an organic element of the first type
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of cluster, catalysing informal creation and gradual spatial transfor-
mation into a cultural hub.

In this context, it is appropriate to outline the author’s classifica-
tion of squats based on their method of formation, which consid-
ers both the spatial and socio-cultural nature of such entities. The
first type includes spontaneous squats, which emerge without prior
planning in response to urgent spatial needs, such as after mass
evictions or disasters. These squats often exhibit a low level of or-
ganisation but a high degree of participant mobilisation.

The second type comprises culturally-initiated squats, founded by
artists, architects, musicians, or other creatives aiming to establish
platforms for artistic, educational, or research activities. Such squats
typically have a well-defined program of events, sometimes a distinct
ideology, and often serve as the foundation for future art spaces.

The third type consists of tactical squats, which function as tools
of political or urban struggle. Their goal is not necessarily long-term
occupation but rather the demonstration of alternative models of
urban existence. These squats are sensitive to symbolic contexts
and often appear in strategically significant urban locations.

A separate fourth type includes hybrid or intra-cluster squats,
which emerge within existing art clusters as a response to their in-
stitutionalisation or excessive commercialisation. These squats aim
to reclaim the original concept of space as autonomous, self-organ-
ised, and expressive of alternative culture. They may coexist with
the cluster's administrative structures or operate in parallel, thereby
generating a new layer of spatial hybridity.

The fifth category comprises industrial squats that emerge in
abandoned manufacturing or warehouse buildings, serving as in-
cubators for future art clusters. These spaces are characterised by
their large area, open planning, structural adaptability to art practic-
es, and technical infrastructure. In essence, such spaces represent
art clusters at early stages of development. In one of her papers,
Shkoliar (2025) proposed the term ‘industrial squatting’. This type
of art cluster emerges as a result of artists or creatives occupying
abandoned industrial facilities without authorisation, seeking ac-
cessible spaces for their activities. Initially lacking clear structure or
defined functions, these spaces gradually evolve into informal cre-
ative hubs and undergo the socio-cultural stages of transformation
described below. In their early stages of formation, they are con-
sidered underground cultural spaces, and later, they shift their sce-
nario. Thus, this type of art cluster begins as a squat and gradually
expands its development trajectory through stages.

Avivid example of an art cluster formed through industrial squat-
ting is the area around Ostkreuz in Berlin (Fig. 3). Following German
reunification in the 1990s, numerous abandoned industrial buildings
in the area were occupied by artists and cultural activists. Without
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Fig. 3. Occupied building
in Ostkreuz area

during Anti-Olympics
demonstration, Haus
K77, Kastanienallee,
Prenzlauer Berg, Berlin,
1993 (Katsikopoulou,

R 3
"18.9.93 . . Puc. 3. 3axonneHa
DEMO - g ) 6yAiB/sl B pavioHi
ES0W DML STADE et BAUNG < 4 = . .
- VRO LESTURG SRS — { ¢ OCTKDOML[ nl,a yac

aHTUOIIMIIVICHKOI
JeMoHcTpauil, Haus
K77, KacTaHieHasnee,
lpeHunayep-

Bepr, bepniH, 1993
(Katsikopoulou, 2024).

official authorisation, they organised studios, exhibition halls, and
creative spaces within these buildings. Over time, these initiatives
drew the attention of municipal authorities and private businesses,
resulting in a gradual legalisation and structural transformation.

Despite this institutionalisation, part of the environment retained
its informal, experimental, and underground character. This mod-
el gave rise to a specific type of art cluster, conditionally termed
‘underground transformation’. According to S. Shkoliar (2025), the
formation and evolution of such clusters follow a specific set of so-
cio-cultural stages that determine subsequent spatial development
scenarios. A defining feature of these clusters is their exclusive
emergence within post-industrial areas that have experienced de-
cline and functional loss.

A condition of neglect characterises the initial stage of art clus-
ter formation: former factories, warehouses, and other industrial fa-
cilities fall into decay, having lost their operational utility. It is on this
basis that the next phase emerges — industrial squatting, in which an
abandoned industrial building is transformed into a squat that may
develop along various trajectories. One such scenario involves the
squatting disappearing due to external pressure, such as interven-
tion by law enforcement, the return of the building to its legal owner,
or the implementation of commercial projects on the site. In another
scenario, the squat may remain anarchic — self-governed, autono-
mous, and independent, with no intention of legalising its activities.
In this case, it functions as a resilient node of underground culture,
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an alternative space for artistic initiatives, social experiments, and
grassroots self-organisation.

Athird scenarioinvolves gradual legalisation, where the community
formed within the squat enters into dialogue with local authorities or
private investors. This process may result in the institutionalisation of
the space and its transformation into a fully recognised art community.
It is important to note that a squat can only become an art cluster if it
is located within an abandoned industrial zone or facility.

Suppose the squat evolves according to the latter scenario. In
that case, it transitions into a phase of spontaneous cultural colo-
nisation: a space that lacks a clear institutional structure begins to
attract new communities and host initial informal artistic events and
creative exchanges. Despite its marginality, such a space already
functions as a gravitational point for the creative milieu.

The next stage is aestheticisation, characterised by the ordering
of the environment, renovation of interiors and facades, and enhance-
ment of infrastructure. At this point, the space begins interacting not
only with artists but also with audiences and consumers, spark-
ing interest from investors and businesses. In effect, the squatted
space becomes a hub for art.

The culmination of this process is gentrification — a profound
transformation of the district or site under the influence of cre-
ative interventions, whereby the artistic environment increases the
space’s attractiveness for capital. Consequently, the initial occu-
pants — artists, squatters, activists — are often forced to leave due
to rising rents and the loss of autonomy. This fate befell the Flo-
rentin district in Tel Aviv, which transitioned from an underground
artistic hub into a commercialised zone of creative cafés, galleries,
and boutiques.

During gentrification, not only does the social composition of
the space change, but its architectural image also changes. A com-
mon phenomenon is the emergence of the aestheticised ruin —
a stylised industrial environment that retains traces of the past while
being adapted to new cultural and commercial needs. This is evident
in Berlin's Kreuzberg, where galleries, design studios, and tourist in-
frastructure have gradually displaced alternative culture. Another
example is 'La Fabrica’ in Barcelona—an old cement factory trans-
formed by Ricardo Bofill into a unique fusion of industrial heritage
and contemporary cultural space (Fig. 4).

The final stage of art cluster evolution is cultural capitalisation. At
this point, the cultural value of the space acquires economic dimen-
sions. Art clusters become platforms for profitable events, invest-
ment opportunities, and tourist attractions. Spaces that emerged
as anarchic and autonomous transform into structured institutions.
This is illustrated by the case of Station Nord in Copenhagen, where
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Fig. 4. ‘La Fabrica’

art cluster revitalised

by Ricardo Bofill in
Barcelona: a) fragment
of exterior of ‘La Fabrica’
after revitalisation, b)
fragment of interiors of
coworking studios in La
Fabrica’ (The Factory,
2012).

Puc. 4. ApT-knactep
«La Fabrica»,
peBiTani3aoBaHu
Pikapgo boginnom y
bapcesnoHi: a) pparmeHT
ekctep'epy «La Fabrica»
nicsa pesitanizadii;

b) parmeHT iHTEP'ePIB
KOBOPKIHry B «La
Fabrica» (The Factory,
2012).

illegal artistic activities were eventually institutionalised, and the
space itself was integrated into the city's cultural policy.

During cultural capitalisation, authentic marginality often loses
its original meaning, turning into symbolic capital. Moreover, the un-
derground characteristics of a squat or cluster may be ‘packaged’
as a tourist product — part of city branding, guided tours, or visual
marketing. Such spaces no longer perform a radically alternative
function; instead, they become ‘museum-like heterotopias’, where
the culture of resistance is consumed as spectacle.

The transition from derelict factory to capitalised art centre re-
veals the complex developmental trajectory of urban hybrids, where
the squat is merely an initial, though not obligatory, link. Art clusters
of the first type, i.e., those that pass through the stage of industrial
squatting, cannot form unless they begin as squats. Paradoxically,
those who initiate the process of cultural transformation are often
displaced by its culmination.

Thus, the squat is not only a precursor to the art cluster but can
also exist within it or even emerge from it — industrial squatting func-
tions as an incubatory form of the future art cluster, where initial
experiments in cohabitation, cultural production, and spatial organi-
sation take place. A reverse dynamic is also possible: an art cluster
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experiencing commercialisation or loss of autonomy may give rise
to a new squat in reaction to lost freedoms. Therefore, squats and
art clusters exist in a complex interdependence, in which one may
become the origin or consequence of the other.

This interdependence allows squats and art clusters to be con-
ceptualised as urban hybrids — spatial formations that emerge at the
intersection of legality and illegality, institutionalisation and autonomy.
Urban hybrids are dynamic entities combining features of temporality,
self-governance, resistance, and potential for integration into formal ur-
ban development structures. In this context, the squat is a primary, raw’
form of hybrid space that may evolve into an art cluster or coexist with
it as an internal oppositional pole. The art cluster, in turn, often origi-
nates from squatting experiences but gradually acquires traits of insti-
tutionalisation while preserving traces of alternative urban aesthetics.
Owing to this plasticity, squats and art clusters exemplify hybrid urban
formations constantly navigating between opposing states — control
and freedom, commerce and creativity, community and market.

To theorise the phenomenon of squats and art clusters as hybrid
formations, a proposal for a classification of urban hybrids is pre-
sented. However, first, let us consider Henri Lefebvre's classification
of squatting. Within Lefebvre's (1991) spatial triad — perceived space,
conceived space, and lived space — space is treated as a product of
social production, shaped through interactions among material, imagi-
nary, and symbolic dimensions. In this context, squatting is not merely
amarginal practice but a spatial event that disrupts the logic of planned
urbanism and forms alternative scenarios of urban life. A typology of
squats based on this framework enables an understanding of squats
not just as residential resistance, but as fully-fledged urban tools.

Type 1: Squats as Spaces of Resistance — These represent the
dominance of lived space over conceived space. Here, space ac-
quires political and countercultural significance. Squats serve not
only as shelters but also as terrains of spatial protest, embodying
collective critiques of capitalist urban logic (Lefebvre, 1991). The
aesthetics of such spaces often deliberately conflict with the uni-
form urban structure through the use of graffiti, architectural decon-
structions, and public artistic interventions. In this form, the squat
becomes a living political manifesto.

Type 2: Squats as Spaces of Alternative Production — These
focus on everyday appropriation of urban space. Participants may
lack a clearly articulated ideology, but they can establish new modes
of living and interaction, based on communal living, self-organisa-
tion, and collective content production (Oswalt et al,, 2013). The
space becomes an infrastructure for alternative everyday urbanism,
expressed through actions rather than plans — kitchens, workshops,
educational events, and social practices.
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Type 3: Squats as Critiques of Conceived Space — Here, squat-
ting is interpreted as a spatial response to systemic alienation in ur-
ban environments designed by planners and developers. Squats are
not only acts of resistance but of creative reconfiguration of urban
thought (Brenner & Schmid, 2015). Squatters construct new archi-
tectural scenarios not because of a lack of alternatives, but because
existing offerings are uninhabitable for life and culture.

A distinct category is heterotopic squats — spaces that exist within
the city but exclude themselves from its norms, in the spirit of Foucault
(1994) and Lefebvre (1991). They create autonomous micro-worlds
with their own rhythms, codes, ritual systems, and signs. These squats
serve as experimental grounds for new forms of being — encompassing
cross-artistic events, informal education, and collective utopias. They
are deeply symbolic spaces, where architecture becomes a means of
community formation and mnemonic framing.

In Lefebvre's conception, the squat as a form of spatial action
is not merely a response to lack but a site for the formation of new
social and cultural realities. Squatting typologies within this para-
digm reveal squats not as objects of illegal use but as political and
aesthetic instruments of spatial transformation.

Accordingly, here is a classification of urban hybrids based on
two key parameters: the degree of institutionalisation (ranging from
full autonomy to formal integration into urban structures) and the
degree of resistance to dominant spatial regimes (from oppositional
to adaptive):

e Type 1: Counter-Spaces (low institutionalisation, high re-
sistance): Autonomous squats and temporarily occupied spaces
functioning outside legal norms, usually without official recognition.
These form their own systems of self-governance and act as mani-
festations of direct political action.

e Type 2: Institutionalised Autonomies (high resistance,
moderate institutionalisation): Formally or partially legalised art
spaces that retain oppositional identity and operate within permit-
ted autonomy. These hybrids often have contractual relationships
with city authorities while maintaining systemic critique.

o Type 3: Creative Platforms (moderate resistance, high insti-
tutionalisation): Art clusters with defined organisational structures,
stable funding, and infrastructure, while claiming to preserve alter-
native aesthetics and cultural missions. Frequently, such spaces
become tools of soft gentrification.

o Type 4: Urban Symbioses (low resistance, high institutional-
isation): Projects integrated into urban development strategies as
‘creative hubs’, often initiated by the private sector or municipalities.
Their alternative nature is stylistic rather than political, and they pri-
marily function as components of the urban cultural economy.

The proposed typology serves as an analytical matrix that allows
squats and art clusters to be viewed as dynamic entities capable
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of transitioning from one type to another in response to shifts in
political, economic, or social contexts. Thus, urban hybrids are not
merely spatial anomalies, but sensitive indicators of urban trans-
formation, capable of both generating new forms of urban life and
revealing zones of crisis. In this regard, squats must also be con-
sidered through the lens of spatial philosophy—as topoi shaped not
only materially but also symbolically.

To visualize urban hybrids, it is helpful to represent them as a
model within a coordinate plane (Fig. 5), where the X-axis denotes
the level of institutionalization (ranging from 0 — anarchic squats to
40 - fully legalized clusters), and the Y-axis represents the degree
of resistance to dominant urban regimes (from 0 — adaptive inte-
gration to 15 — active spatial protest). This approach enables the
positioning of specific examples (e.g., Kunsthaus Tacheles, Soviet,
Can Batlld) on the coordinate map and tracing trends of squat mod-
ulation across diverse urban environments. In the long term, this
model could become an analytical tool for forecasting the evolution
of squatted spaces within the framework of urban planning.

The role of squats within urban space can be defined by their level
of institutionalisation, degree of resistance, spatial autonomy, and na-
ture of interaction with the urban environment. Counter-spaces rep-
resent squats that embody spatial critique rooted in anarchist, Marx-
ist, and radical urbanist philosophies. These are manifestations of

COUTER-SPACES

INSTITUTIONALIZED AUTONOMIES

Fig. 5. A typological
model of urban
hybrids based on the
squat modulation
paradigm

Source: Original
illustration by the
author

Puc. 5. TunosnorivyHa
monaesnb
yp6aHICTUYHMX
ri6puais, 3acHoBaHa
Ha napagurmi cKBoT-
moaynauir

RBAN SYMBIOSES

0

Lbkepeno: ABTopcbKa

5 10 15 inocTpayis

LEVEL OF INSTITUTIONALIZATION

X
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'spaces of resistance’ (Lefebvre, 1991), where architectural structures
undergo deliberate transformation aimed at subverting the norms of
the city as a space of control. According to Lefebvre, urban spaceis a
social product that must be reconstituted through everyday practices,
particularly through phenomena such as squatting.

Institutionalised autonomies reflect the transition of squats into
the paradigm of ‘soft urbanism’, where spatial initiatives balance
between protest and cooperation. They establish alternative infra-
structure while retaining design spontaneity, nonlinear planning, and
openness to intervention.

Another type within this classification is the creative platform —
squats that gradually integrate into the field of creative urbanism,
their aesthetic shaped by design thinking and the logic of temporary
space usage. These squats often become part of urban revitalisa-
tion design processes, approaching forms of semi-official participa-
tion in urban development.

Urban symbioses are squats that transcend protest and evolve
into experimental sites of institutionalised urbanism. Here, space
functions as a tool for urban testing, combining elements of shared
use, sustainable development, and adaptive architectural approach-
es. These examples demonstrate a symbiosis between spatial ex-
perimentation and urban planning that transcends the traditional
centre—periphery hierarchy.

Squats possess not only socio-cultural but also architectural ty-
pologies defined by the scale of intervention, type of adaptation, and
method of environmental modification. These features highlight the
morphogenetic potential of squats as unique spatial formations
capable of transformation into art clusters, cultural institutions, or
experimental urban utopias.

Based on the morpho-analytical and structural analysis of case
studies (Berlin, Barcelona, London, Kyiv), this study develops an orig-
inal classification of squats according to types of spatial transfor-
mation. The proposed classification enables morpho-analytical zon-
ing of squats within the urban environment, identifying not only their
degree of institutionalisation but also types of spatial practices. It
also enables the assessment of each squat’s potential for revitalisa-
tion-oriented integration into future art clusters or the city’s cultur-
al infrastructure. The classification is based on three main criteria:
the degree of spatial intervention, the type of environment involved
(industrial, residential, public), and the architectural transformation
strategy (adaptation, reconfiguration, deconstruction).

Type 1. Reversible squats. These represent the least invasive
form of squatting, involving the temporary use of space with mini-
mal alterations (such as lighting, furniture, or symbolic markings).
Most commonly, these are residential squats that do not alter the
building’s architectural logic but merely adapt it to meet basic needs.
Such squats are characterised by high mobility and low visibility in
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the urban environment (Pruijt, 2013). Case: Kyiv's ‘Pariyska Komuna’
(‘Parkkomuna’) squat (late 1990s) — a temporarily occupied residen-
tial space in the city centre without major architectural interventions,
focused on symbolic occupation and autonomous living (Fig. 6).
Type 2. Adaptive reuse squats. These spaces undergo partial
renovation, including room reconfiguration, the creation of commu-
nal areas, galleries, and workshops. Typically, such squats arise in
abandoned industrial buildings where the primary structural grid
remains intact, but functional zoning is adapted to community
needs. Case: Can Batlld in Barcelona (Fig. 7) — an industrial complex
transformed into a public cultural centre with open artistic spaces,
self-management, and grassroots initiatives (Altrock & Fan, 2023).

Fig. 6. Artists in the
Parkkomuna squat
(early 1990s, Kyiv)
(Parkomuna: movoiu,
2016).

Puc. 6. XynoxHukn y
CKBOTI «[lapkomyHa»
(noyaTok 1990-x, KuiB)
(Parkomuna: movoiu,
2016).

Fig. 7. Fragment of the
interior of the industrial
complex Can Batll¢ in
Barcelona

(BlocOnze, nd.).

Puc. 7. ®parmeHT
iHTEp'epy
MPOMMCIIOBOrO
komrinekcy Can Batllo
B bapcesnoHi
(BlocOnze, n.d.).
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Type 3. Transformative Squats: These involve profound archi-
tectural and visual transformation of space. Squats of this type
create new spatial identities through street art, facade alterations,
and performative architectural interventions. The space becomes
not only functional but symbolic—a vehicle for ideology, protest, or
cultural aesthetics. Case: Kunsthaus Tacheles in Berlin (Fig. 8) — one
of Europe’s most iconic squat scenes, which transformed a derelict
building into an art object and cultural centre through total artistic
reinterpretation.

Figure 8. Fragments of the interior and exterior of Kunsthaus Tacheles in Berlin: a) Main entrance to
Kunsthaus Tacheles; b) Gaming room in (Kunsthaus Tacheles; ¢) Artist studios in Kunsthaus Tacheles
(Busch, 2024).

Puc. 8. ®parmeHTy iHTep'epy Ta ekcTep'epy Kunsthaus Tacheles y bepniHi: a) ronosHuii Bxig 4o Kunsthaus
Tacheles; b) irpoa kiMHaTa B Kunsthaus Tacheles; ¢) xyqoxHi cTyail B Kunsthaus Tacheles (Busch, 2024).

Type 4. Semi-Institutional Squats These squats combine
self-governed architectural logic with elements of institutionalised
infrastructure — multimedia labs, exhibition spaces, temporary
schools, workshops. They often hold a legal tenancy status or op-
erate under a memorandum with the municipality. The architectural
structure here reflects a shift from temporality to stable functionality
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(Holm & Kuhn, 2011; Hou, 2010). Case: The Old Tidemill Garden in
London — an example of a squat that partially legalised its opera-
tion as a public space with educational and cultural functions while
maintaining an autonomous management model (Fig. 9).

Type 5. Radical Architectural Dissent This category includes
squats that deliberately dismantle the spatial logic of buildings — re-
moving partitions, creating openings, inverting interiors — to craft
an architectural manifesto. These are not just occupations but the
creation of anti-spaces, where every constructive element assumes
symbolic meaning (Debord, 1995). These squats often operate on
the edge of anarchic aesthetics and institutional artistic critique.
Case: Liebig34 squat (1990) in Berlin (Fig. 10) — an artistic environ-
ment where squatting became a platform for visual resistance, in-
version of conventional exhibition formats, and critique of institu-
tional art boundaries.

The findings of this study enable a reconceptualisation of squat-
ting — not as a residual form of resistance or improvised housing, but
as a dynamic urban process with a distinct architectural and morpho-
logical footprint. This reading departs from classic movement-cen-
tred interpretations by emphasising the spatial logics that drive transi-

Fig. 9. Occupied school
building by squatters in
The OId Tidemill Garden
in London (McCarthy,
2018).

Puc. 9. 3axonneHa
cKkBOTEpamu 6yaiB/si
wkosm B The Old
Tidemill Garden y
JloHzoHi (McCarthy,
2018).

Fig. 10. Fragments

of the exterior of
Liebig34 squat in Berlin
(Wohnprojekt, 2020).

Puc. 10. ®parmeHTn
eKcTep’epy CKBOTY
Liebig34 y bepniHi
(Wohnprojekt, 2020).
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tions from informal appropriation to cultural clustering. In this regard,
our results intersect with Pruijt's (2013) typology of squatting logics
(deprivation-based, alternative housing, entrepreneurial, conserva-
tional, political), yet extend it by translating social-movement ratio-
nales into morphological trajectories that can be detected in the built
environment (reversible adaptations vs. radical reconfigurations).
Whereas Pruijt (2013) explains why squatting occurs, our framework
formalises how those rationales materialise architecturally and how
they may culminate in cultural capitalisation.

Holm and Kuhn's (2011) analysis of Berlin shows that squatting
both reacts to and reshapes strategies of urban restructuring; legal-
isation waves and renewal regimes co-produce the movement'’s cy-
cles. Our Ukrainian cases confirm this coupling but specify its spa-
tial mechanics: using the 'squat modulation’ lens, we show how
changes in political tolerance/institutional stance correspond to
shifts along two axes—degree of institutionalisation and intensity
of spatial resistance—yielding detectable ‘modulation patterns’ (e.g.,
from oppositional, low-integration occupations to semi-formal cul-
tural venues). Thus, we translate policy—movement conjunctures,
observed by Holm & Kuhn (2011), into a coordinate model that en-
ables cross-case comparison of spatial outcomes..

Vasudevan's (2017) historical synthesis positions squatting as
a laboratory of urban autonomy and everyday citizenship. Our find-
ings complement this by demonstrating the architectural conditions
under which such autonomy becomes infrastructural: when entre-
preneurial or conservational logics combine with medium-to-high
architectural intervention, we observe higher probabilities of tran-
sition into cultural clusters (studios, venues, micro-institutions). In
other words, the socio-political autonomy that Vasudevan (2017)
details becomes durable when morphological adaptability and the
symbolic reprogramming of space converge — the very dynamics
captured by our expanded morphological typology.

Recent work on squatting and the urban commons adds another
layer to the discussion. Polanska (2020) demonstrates how organi-
sational cultures and local opportunity structures influence whether
squats resist institutionalisation or evolve into broader urban ini-
tiatives. Our model aligns with this by making institutionalisation
a measurable axis: the same communal practices can shift from
oppositional to adaptive positions without losing their common-
ing ethos, provided that architectural interventions remain flexible
and community governance persists. This helps to reconcile ‘com-
mons-building’ with the risks of co-optation by specifying the spatial
thresholds at which translation into cultural infrastructure occurs.

At the contested edge of urban change, Dadusc (20193, 2019b)
foregrounds the micropolitics of criminalisation and enclosure
around migrant squats. Our results do not dispute this critical
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perspective; instead, they show how symbolic spatial transfor-
mation (curation, exhibition, programming) can temporarily buffer
enclosures by widening coalitions and reframing sites as cultural
assets. Nonetheless, in contexts of weak municipal support (as in
the Ukrainian examples), such buffers remain fragile: modulation to-
wards institutionalisation is slower and more reversible, and the risk
of displacement remains acute — echoing Dadusc’s (2019a, 2019b)
caution about governance through ‘tolerance’ and emergency fixes..

Finally, scholarship on common space emphasises that durable
alternatives rely on spatial practices that promote openness, repeat-
ability, and shared governance. Our ‘urban hybrids’ matrix operation-
alises this insight for comparative urban analysis: by plotting cases
across institutionalisation and resistance axes, and overlaying lev-
els of architectural intervention and spatial adaptability, we gen-
erate a visual grammar for distinguishing short-lived occupations
from emergent cultural clusters. This contributes a morpho-analyti-
cal instrument to debates on commoning by tying social relations to
specific design/retrofit patterns within post-industrial fabrics.

In this respect, our approach diverges from earlier scholarship,
which has predominantly portrayed squatting as a practice of resis-
tance or aresponse to housing shortages. Unlike previous approach-
es, which have mostly viewed squatting as a form of resistance or
informal housing, this study conceptualises it as a dynamic urban
process that potentially leads to the establishment of full-fledged
cultural clusters. A model of urban hybrids is proposed within a
coordinate framework where the variables are the degree of insti-
tutionalisation and the intensity of spatial resistance, enabling visu-
alisation and comparison of various squatted and creative spaces.
Furthermore, the morphological typology of squats is expanded to
include the level of architectural intervention, spatial adaptability,
and potential for institutional integration.

Together, these approaches enable a new interpretation of squat-
ting — not merely as a temporary phenomenon, but as an active
mechanism of urban transformation, influencing the revitalisation
of post-industrial zones, shaping local cultural identity, and fostering
alternative urban practices. As part of this study, we also propose a
classification of squats by types of spatial transformation, which en-
ables morpho-analytical zoning within urban environments and facili-
tates the ex-ante assessment of each squat’s potential for integration
into future art clusters or the broader cultural infrastructure of the city.

This study defines squatting as a transitory form of urban devel-
opment—simultaneously a point of resistance and a laboratory for
new cultural scenarios. The squat functions as a dynamic incubator
of spatial hybridity, within which models of autonomous cohabita-
tion, alternative cultural production, and experimental architecture
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are tested. Its evolution may culminate in disappearance or full in-
stitutionalisation as a legitimate art form.

Five morphotypes of squats have been identified, representing
various scenarios of urban transformation. Additionally, two types
of art clusters — industrial-squat-based and institutionally-initiat-
ed — demonstrate opposing models of cultural spatial generation.
It has been established that art clusters of the first type cannot be
formed without an initial stage of industrial squatting. The proposed
typology of squats as urban hybrids enables the interpretation of
squats and art clusters as elements of a shared ecosystem of urban
development, capable of navigating between autonomy and integra-
tion, resistance and inclusion, and informality and commercialisa-
tion. Thus, the squat emerges not merely as a spatial fact, but as a
method of urban intervention — activating, protesting, and modelling
new modes of cohabitation. The hybrid typology proposed here rep-
resents a critical attempt to conceptualise urban configurations that
emerge at the intersection of formal and informal spatial practices.

The study develops an original typology of squats based on the
type of spatial transformation, taking into account spatial dynamics
and architectural strategies for engaging with abandoned urban ter-
ritories. The classification is based on the combination of three key
parameters: the nature of intervention in the existing environment,
the morphological characteristics of objects (residential, industrial,
public spaces), and the architectural rethinking strategies — from
flexible adaptation to radical deconstruction. This approach enables
not only the analytical capture of the current state of squatted for-
mations but also the prediction of their potential evolution toward
cultural legalisation or institutionalisation. The application of this
model lays the groundwork for spatial mapping of squats and as-
sessing their revitalisation potential.

Future research could focus on developing spatial indicators
that enable the quantitative assessment of a squat’s integration into
the urban environment, as well as on empirically verifying the model
in post-industrial cities. In the long term, squatting may emerge not
merely as a marginal phenomenon but as a key urban instrument of
adaptive development.
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